COPY 23 Uyeno Sakuragicho,
; , , Tokyo, December 21, 1934

Count Ayske Kabayama,

Cheirmen, Board of Directors,

The Society for Internatioral Cultural Relations
The Meiji Seimei Building, Tokyoe

Ky dear Count:

Mey I expreés to ybu my deep apprecia’oion of the honour conferred upon me by the
choice of my neme for an importent mission? Count Kuroda kindly informed me the day

before yesterday the unanimous deeision of your Bosrd of Directors to appoint me as
Jecturer on Jgpemese art to the University of Oregon for six monthse I am fully
conscious of my lack of qualification for such an important misslon, yet as you may
probebly know my migsion and ideals in life have been in harmony with the aid of your
Society, and for years I have endeavoured in my humble way “to Interpret to the Occidentals
the Japanese people and their ideals as reflected on arte - Under the circumstances,
though not without misgivings, I accept your of fer gratefully, resolving to do my

utmost to discharge the responsibility you have placed on mee

Very hurriedly I have sketched & tentative programme of my proposed lectures vhich
1 attech herewith for yowr references Of course, it is subject to many changese

Tt seems to me that it would be wise te 1imit my lectures to o per week, one
hour each, if agreeable to the Universitye

As I wish to use lantern slides with my lectures, will you ask the University to
provide me with facilities? Will you be good enough ‘to find out for me whether the
University is equipped with a projector that can project photographs end collotype
plates direct without first reprodicing them on s1ides? * Or 'should I make and take
with me lantern slides to be used on an ordinary stereopticon, which I am sure the
Upiversity can easily provide? y . . ’

Furthermore, I wish to obtein if possible ‘a catalogue of the University of Oregon
Museum of Fine Artsy In case there is no such catalogue, a 1ist of some of the
jmportent objects in that Museum would be appreciatede

T understend that my lectures are to begin in September, 1935, It would be
impossible for me to leave Japsn before Avgust, as my work of compiling end publishing
an English Catalogue of Paintings in the Imperial Houschold Myseum of Tokyo would not
be finished much before that time., And I wich to visit Peiping, Mgnchoukuo and Korea
before I sail for America in order to reassure nmyselfs

Tn closing, permit me to thenk you sincerely for the honour done me, and to assure
you that I ghall do my best to fulfil the mission in the manner that would be satisfactory
to the University of Oregon and give you no cause of regret for the choicees

With assurance of my highest esteem,

Yours sincerely,

(Signed) JIRO HARADA
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A tentative programme for lectures to be delivered at the University of Oregon
during six monthss

I, INTRODUCTION:
Jepants position in the Orient in regard to art.

II, HISTORY OF ART IN JAPAN:

t
26
.
4,
5
6e
Te
8e
9

10,

11,
12.

13,

Pbribd"ﬁrior to the introduction of Buddhism in 552 A.D,

g 33 R RN e R 1 T

o (Hakuhoeese646-710 = .
The Nara poriod (((Tompy;:::’llo-'fu"""“- .00 646-781

‘The Early | HQ‘.&D poriod (Jogm. ° .784-889) eeeseseesT82-897
The Later Hefan period ((Early Pujiwara...889-1069)  _ g9s-1185

¥ (Late Fujiwara.e..1069-1192]
The Kaiukurs. per‘lod......uu....-.............1136-1388

P - v verdod ((Nambokuchoe..1334-1393
The Muromachi period (iAﬂ‘ 1) 80..0..13'3-1572;........153“1572

ThQ llomoym pQﬂOd((?;:ﬁ;;l;::gma)oco sesssssssessselb73~-1602

‘ ﬁle Early Edo period (Ea.rly Tokagawa) ees sesssesseeseelb03-1680

The lﬂ.ddlc Edo pOriOd (lﬂ.ddlc TOk\lgt‘W‘l) essssenssseneeelf8lel?T8

The LatoEdo POY".Od (Lat. Tohtéawu)...................17'79—1867

‘The MeljieTaisho perfodessssesssssssssssosssasssncessslB868-1928

The Preeon‘h Era (md f.reult)........-.-.............1”0—

III, SPECIAL SUBJECTS:

1.

2e

e

4,

Se

A swyey of Oriental archacolegy--

Exeavations in Chinaj at Tonking, Manchoukuo, ancient capital of
Bokkai; of Han tombs in South lManchuriaj at Le~lang, a Han colony
in Koreaj at Keishu, Korea; in Japam.

Treasures in the Imperial Repository, Shoséin, Naraj; 8th century--
The North Seotion

The Middle Section

The South section

Japanese paintinge-

Ideals of paiting

Influence of the Zen sect of Buddhism on Japanese painting
Buddhistic paintings

Dyfferaut sbhools of painting

Makimono (1llustrated long rolls)

Toreen paintings

Wood-block prints

Japanese sculpturee=-
Buddhistie subjects

Secular subjects

Japanese architecture
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G

Te.

8s

9
10,
11,
12,
13,
14,

15,

16,

17.

18,

19.
20,

21,

22

23.

01d Japanese masks: gigaku, gyodo, bugalku, noh, and kyogan

Japanese ceramics ;
01d toxtilol in the Imperial oollaction
0l1d tapoatm&gufand embroidarios in H;nnhoukuo National Museul
Japanese lacquers

Japanese metal work

Japanese swords and naonnorio@
Japanese wood‘oarving

Japanese ivory carving

Commeroial art in Japan

Cha-no-yu t ceremonial tea
Tnoenge and the incense game

Japanese gardens--
Prineiples of gconstruction

 Details and accessories
Famous gardens in Japan

Bonsal (potted dwarf trees)
Ikebana (flower arrangament)

Hako-niwa (Box §ardana) and bonkqi (minigture ltndaoapo gardens with 19t

pilents on trays

Bon-sekl (mihigturo {andscapes with stones and gand on trays)

g& ~geki and ki-soki (appreciation of stones as ornaments for the home

-2=
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Jire Harada
23 Uyeno Sakuragicho

Shitayaku, Tokyo |

L. Bora: December 2, 1878 at Yashiro-mura, Oshima-gun, Yamaguohi Prefecture, Japan.

2 Went %o America in 1893; graduated from the Alameda High School, California, 1901,

3, Studied at the University of Californis, Berkeley, 1901-4., Returned to Japan in 1905,

4, Professor at the Nagoya College of Technolegy 1905-1916; professor at the 8th Higher
School 1908-19164 . : i, e

5o Was sent by the govermment to Lendon as an attache to His Imperial Mgjesty's Commission
to the Japan-British Exhibition 1909-1911.

6, To San Franoisco, California as one of His Majesty's Commissioners to the Panama-
Pacifie International Exposition 1914-1916,

7« To Genoa, Italy in 1920,

8. To Geneva, Switzerland in 1921, 1925, 1928 as an attache to the Ggvernment Delegates
to the International Labour Conferences.

9. Corresponding editor for "he Studio" (art magazine) London, 1911---
10, Member of the staff of the Imperisl Household Museum, Tokyo 1925---

11, Decorated by the Emperor Taishe for the services rendered in connection with the
Panama-Pacific International Exposition: Sixth Grade of the Order of the Sacred
Treasures

12, « Author of 3
8. "The Gardens of Japan", London,
be "English Cgtalogue of Treasures in the Imperial R.,pr.uitir’,yg Shosoin", Tokyo, 1932.
6e "Examples of Japanese Art in the Imperial Household Museum', Tokyo, 1934,

13, Contributions to the 14th edition of the Encyelopaedia Britannica:
ae "Japanese Architecture”
bo "Japanese Sculpture"
o. "Japanese Interior Decoration”
de "Japanese Ivory Carving"
es "Japanese Gardens"
fo "Rea Coremony”
ge "Noh Dyama"
he "Japanese Music"
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