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SYMBOLISM OF CHINESE SIGN-BOARDS*

BY
L. C. ARLINGTON

i i ing through a
st thing that attracts the eye, while going ¢ E

Ching‘:: B;;?rl}c’)rtilgvfnr, is thegpicturesque vista of the perp:;u:'ll%n izcui"z;;g.
geries of shop-signs displayed on all sides. Applying anceltl ; ris Lc havgpwhat
jon to the word, I am prepared to state that the Chi hes e
i ts to a monopoly on sign-board designing. To those 1;) b
&m; unta.nd them they are a mosaic rich in pl‘e?.smg images. T i I?:cchar-

}m eriion of the character, and the possibility of collocating Bhs &
a(c);glr: either perpendicularly or horizontally renders them parti y

adapted for decorative purposes.
Suors Have ProsEcriNg EAVES

The shop-signs are not, as with us, dis.glaéyeii ﬁfrigo]}le%gi?l ;h(:} :\l;gg)
h establishment is provide 1 :
frlg,ll;f)?atgl;t c;ised and decorated, and benqa.th these at glgah(;:ro ;oﬁ‘glﬁe;
fs suspended a perpendicular siég;j, ﬁighl};l Pglésgii acr(;gl ;1231; : :S onha
i ith the title of the establishment a !
md:;avzl:l ma:;' be read at a distance by people passing upbortiilgv;r; 1;;1;2
sz t. Business houses or shops in China are not known by e
Sfl-‘fgl ; owners as with us. When Smith, Browp or Jones, olr, 0 e
oatro?lymics correspondingly common in China, whe(111 P Illlant:’,li’on e
Pr White commence business, they adopt a“style or « esi%bundar’\ce o
:)nost felicitous in meaning, such for example as Overﬁ;;wmgtes g, 8
and the firm is thereafter known l.)y :hén'i) m}ie,ee;llllpllyovﬁl ;113 e e
i ments being authenticated by 1ts \ -
bﬁllrll: ssrgggﬁators never %ppear even in con:espondence. In magg zzfx::;
gh argé designation is retained in the family for .g(?n.eramﬁns,lg o
h? 3 carried to the length of preserving and exhibiting the };) bo % —
gigi-lls)}oard with which the ancestors laid the foundation of the business,
igi rotected from paint or repairs. )
rehgl’;lgzlr}; 5:: i(:}stances where a sign, written by some celetlvrﬁegs ac:gs
hist of a few hundred years ago, has been sold for se‘frera oenm&n
g;‘i‘ilz)llars In Peking a few years ago a sign written by % a;lmﬁu:eger man
of the Ming Dynasty was actually sold for $25,000. sil 'ahl T
gou le later that could hardly be bought at any price, s«;l :ﬁd ); e phey
vahIl)ed Tt may appear strange that any language sto g
suiﬁcie.nt number of felicito%s terms tg ggeelfozh: X{vgz,n i: (I))ract,ice o
ijon. The difficulty, however, do i 3
aﬁ%ﬁ?ﬁfﬁnany charactersy appear over and oger ezga;ﬁaz(:) %:ﬁe;;};hfi:
s on the class of character employed, ]
gi}:t:i}ﬁ?lré’igss zgg%rived, that it would not occur to anyo;me strolling along
a street that any sign he observed had met his eyes before.

* Lecture given before the Things Chinese Society, Peking, on March 26, 1929.
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CoNSERVATISM EMPHASIZED

In China emphasis is on conservatism and safety. Children are
brought up to pursue the same trade that perhaps for generations led
their ancestors to some degree of success and ab least comparative
comfort. Son follows father, generation after generation. It is as though,
learning through countless decades the difficulty of conserving life by
shock attack, the Chinese have learned to dig in, family by family, con-
solidating each gain, and waiting for a favourable opportunity before
attempting to secure more. The teacher’s son seldom if ever becomes
a bank president, a baker or shoemaker’s son a lawyer, or & mandarin’s
daughter elope with the coachman. Hence, the old sign-board that
has been in the family for decades is looked upon as an heir-loom not
lightly to be parted with. But even the shop-signs form but a small
proportion of the inscriptions which attract notice whilst traversing a
Chinese city. Characters of all sizes and colours teem in every direction
and upon everything, until the careless traveller is apt to weary of the
perpetually recurring heiroglophic. But to the inquiring mind there is
an interest in speculating what it all means, and the student of Chinese
will find in the collection a convenient opportunity for studying and
acquiring a considerable proportion of the few thousand characters which
should suffice to give him a practical knowledge of the language. Scarcely
a door, wall, pillar or window, but displays in some shape or other
its scroll, tablet or device, bearing some felicitous couplet, motto or
monogram, artistically inscribed.

CLAsSICAL QUOTATIONS POPULAR

The scrolls mostly contain apophthegms, or classical or poetical
quotations, or they are inscribed with some impromptu sentiment, the
autographed contribution of a distinguished person or friend. The rocks
adjoining temples in romantic spots to which the Chinese are very partial
as localities for their shrines are frequently covered with fantastic in-
scriptions in huge characters, deeply graven, so as to defy time and
weather. Some of these are so ancient and so highly prized that lengthy
journeys are continually undertaken by antiquaries and others for the
éxpress purpose of taking rubbings, which are afterward handsomely
mounted as scrolls, and hung as we use pictures. Another interesting
subject for character decorating is a Chinese lantern. To give the
8ymbolism on lanterns alone would fill a good sized volume. In former
days a Chinese and his lanterns were ingeparable. Let him start out
on any journey that was likely to last till sunget, and his lantern would
be the first article he laid his hands on to carry with him. Even on the
brightest moonlight night he considered it his duty to provide himself
with artificial light, and it is, or was, a curious sight at a large fire at
night to see the huge crowds which filled the streets, each man with his
lantern held aloft, although the very heaven’s were ablaze with light,
The wearing apparel of the Chinese again is constantly to be seen deco.
rated with the written character. It was, and still is in some places,
observable principally upon the large cuffs attached to sleeves of the
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women, and upon their little shoes, upon children’s caps and clothing,

and upon tobacco-pouches, snuff-bottles, fan-cases, and the girdle ends
of men,

CHARACOTER UNIVERSAILY EMPLOYED

The sketches on the fans used by both sexes are nearly always
accompanied by inscriptions, and very often a specimen of caligraphy
constitutes the sole ornament on an article, the highly prized autograph
of some relative, friend or distinguished individual." Numerous ex-
amples of the universal employment of the character in the decoration
of articles of daily use is to be seen on cups, saucers, plates, chopsticks,
vases, cabinets, incense-burners, and a thousand other things. Indeed,
an entire book might be filled with illustrations of the various decorative
purposes to which the character is put, and a vast store of additional
facts a8 to history, poetry, and legendary, lore and customs of the Chinese
might thus be elicited. Enough, however, has been advanced %o show
how highly the Chinese prize their seemingly eccentric and impracticable
symbols, and that it is used by them to an extent unprecedented in the
practice of any other nation, ancient or modern. With these few
preliminary remarks on the general use of the written character we
will proceed with our sign-boards.

Two Styies To Drar Witk

Before going into details, however, it is perhaps necessary to state
that we have two or more sign-boards to deal with. The first is the
tzi-hao (5 B ), the style or designation of the firm. The second is the
chao-pai (# f§), or beckoning tablet, on which are indicated the com.
modities for sale. The izéi-hao seldom, if ever, gives us a clue to whas
the firm deals in; the chao-pai generally, but with a few exceptions, as
will be shown hereafter, states it fairly clearly. In addition to these
we have at some places, especially Peking, a huang-tzi (B ), which
we, for want of a better term, call a sign or symbol representing the article
for sale. By huang-tzi, however, the Chinese imply a shadow to attract
atbention, just as the shadow of a man or tree cast across a street will
attract attention to the man or tree itself. The character is said to have
been invented by an emperor who used to work all night and sleep durin
the day, so he had a curtain hung up on the sunny side of the bed to
screen off the sunlight. Indeed, the character for huang is made up of a
curtain and sunlight. Hence it has also come to mean the *shadow
for the substance.” And is not the coil of imitation cash displayed outside
money changer’s the shadow for the substance that is within ? But to
revert to our fzii-hao : these first came into use during the Liao dynasty,
(1125-1168 A.p.), and means the two halves of a tally, hence to agree
with, to be in harmony. The character chao, in chao-pas is taken from a
saying attributed to the Emperor Shun, who ascended the-throne in
2317 B.0., chaojen-i (8 = &), inviting men of good deeds to assist
in ruling the empire. Strange to say, that chao-pas, although adopted
from a classical saying, was first used by innkeepers who took in night
lodgers, and, stranger still for a classical quotation, were later adopted by
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' i - -pai on the same
courtesans., Many firms combine the izu-hao and chao-pat on
gign-board, as for example Heng-hsing-pu-hao ({d B 5 B8 _Thg tw(ci)
first characters are the {zd-hao, meaning “ Perma,’r’lent Prosperity,” an
the two last from the chao-pas  Dealers in Cloth.

“ Tzu-HAO'S ”’ PrOULIAR PHASE

eculiar phase of the tzii-hao is that nearly every place in China
has i%s povvn fan(% regarding the characters used in fzii-hao. Asa ma,l@ter
of fact, nearly every place in China has its own peculiar 1.nd1v1dua. ity,
its own industries, its own dialect. The seeke.r for mfo_rmatlon ﬁnds-lt zla,t
every step. And this information is so varied that it becomes h.1gh y
interesting. At Canton, for example, the character fu (happiness)
and chang (expansion of business) are in common use. Many plz}ces,
again, use the first character of a name, Whet;her town, district or provmcj;.
Ning for Ningpo, Hu or Shén for Shanghai, I for Ichang, anq 80 on.F
temple, a street on a bridge, also lend their names to a b1351nes=5A. _For
instance, there is a street called 7"ai-ho-fang at Huchou in Chfaklar.lg,
so several firms have adopted the style T°a: Ho, and whlch. on inquiry
I was informed was taken from the name of a bridge. Not: being satisfied
with this vague explanation, I asked the magistrate, who on looking up
the Huchou Annals, found that the name was originally taken fromha
temple which had stood on that street several hundred years ago. The
bridge, which was gone too, has taken its name from the temple, and so t (;
street. In years to come probably—like Peking Hutungs—the nargle o
the street will disappear too. The pity of it all! China seems to e{:l)ln
the way to lose all of her ancient connections. It is safe to say that the
present generation of Pekingese—if the constant changing of .Hutungs
continues—will lose all of the historical associations Ponnected with thelln.
Wine-shops, tea-houses, restaurants, affect such tzu-h(.w as for examp. ez;
Chao-hsien-lou (F B #8) * Resorts where men of virtues foregather,
When we know of all the revolutions and rebellions which togk their
rise mostly in such places, perhaps the less said the better. Curio §hopz
affect such styles as Po-ku-chas (1§ & %) : Studio where the relics o
ancient times may be studied extensively.” Out of a list containing
thousands of tzid-hao thus eollecte}cll, I find tht}tt they (gien:gali)y;l dexi(;zg

i rofit, perseverance, harmony, virtue an :
E}Il‘gipeglrfg’ ’ pIér centl.mdenote any profit or benefit for the customer.
Usually, where the character ko (1), meaning harmony, appears on a
tzii-hao it indicates a partnership ; for of course, if a business is to pay,
the partners must be in harmony. I have often thought that if some
Chinese government would only use a few ho in their titles, the bumpet*?s
of government might work with less friction and lagt longer. Druggist’s
tzii-hao are characterized with fang (%) as terminals, and cha,ratﬁzers
signifying preservation of life, and nouri‘shment are common ; such as
hui-ch'un ([8] #§), meaning that everything returns to life in the sprm%
time, and that those who partake of their drugs will have a new lefa,se 0
life. Hence, they use such characters as pao (&), shou (&), chi (P%)
and ch’un (3§), all denoting the preservation of life, nourishment and so on.
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Coffin shops generally use characters on their fzi-hao conveying a sense
contrary to death, such as ck’ang (&) length of years, sheng (&) life,

shou (¥§) old age, and fu (§§) happiness beyond the grave—a beautiful
sentiment indeed !

Fawnrastic Tzu-BAG Fouxp

But let us take a stroll in imagination through one of the principal
streets of a Chinese city. We shall find that some of the fzti-hao are as
fantastic if not more so, than the characters themselves. Here is a dyer
whose sign reads that his ““ Blacks and blues rival celestial colouring.”
There is a tallow-chandler whoge sign reads that he *“ makes dips fit for
presentation as tribute.” If we step in and inquire who it is that receives
tribute now that the Emperor is no more, we are informed that the tribute
is for the gods in the temples and so on. Further along, is an optician
who gives out that he makes crystal glasses for old and young. His
t20i-hao reads “Lao-huan-t'ung” (3 & &), youthrestored. Herewe come
to another chundler, who, to beat his rival further up the street, gives
out that his “ wares are double dipped and small wicked.” Here is a
druggist whose sign-board informs us that his sticking plasters will cure
the most serious cases of indigestion. There are several kinds of sticking
plasters, such as will cure, or rather are said to cure, boils, sores, aches,
pains, rheumatism, diarrhoea, and other ailments. The one I have just
mentioned for cases of indigestion is very famous all over China. It is
made in Peking and called Erh-lung-kao (= % &) “ Double Dragon
laster.” The principal ingredients are hsien-ts’ai, a sort of coarse wild
grass, and a turtle pounded into a pulp while still alive. I first came to
hear of this plaster some thirty-five years ago, when my teacher told me
that he had been wearing one on his stomach for the past forty-five years,
that is, since he had been one year old, to keep down a ch’ang-ch’ung, or
*“ long insect”, which had been troubling him ever since he was born. I
had forgotten all about this until a few years ago, when one of my writers
one day brought his little daughter of eight to me and said that she was
troubled with a ““ long insect,” begging that I do something for her.
Investigation showed that she had had a Erh-lung-kao sticking plaster on
her stomach ever since she was six months old. I sent her to the hospital
where & tape worm more than a hundred feet long was taken from her.

The writer, just as did my teacher, believed that the sticking plaster
compounded out of a live turtle, although dead, had sufficient vitality
left to suppress the convulsive struggles of the ‘long insect.”

He HaD TRANSPARENT STOMACH

The Erh-lung-kao trade mark is a picture of Shen Nung, the god of
agriculture, who is also the god of herbs, and who is supposed to have
had a transparent stomach which enabled him to study the effect of food
during the course of digestion. Here are the signs, of a physician, who
judging from their number and colouring, must be a renowned and popular

leech. We will call him Dr. Stone, this being the equivalent of his Chinese

surname, Shih. On one of his signs we read *‘ Stone Quartus, great
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' i jalité is to treat fract-
- f-Stone Primus, of Peking, whose specu } I -
lglll.'z:dc:%!tl;uosions and wounds, to set bones and return msloc&t?ngﬁteﬁl
other sign repeats the leech’s name, and announces that he tre:d 8 int T
as well ag external complaints, (ilures aﬂectlgme:ftiﬁlée (;;(l)lgl?a:;e sumSPmsended
nd the moxa, and so on. v 2
:vg\;ﬁ)uﬁ:;tg;z:’ra& tablets presen:tBed to the w;)hrﬁhy %ﬁ:ﬁgp‘t{é g’l"ait,‘,l'?ﬁ;lllll)li;(l)int:(;
On one slab is inscribed “ Bent arm, three S A
ill i ing the pulse that is touched with three fing y Chin
(tihe t?(il:l mAfl()aglliltr;'gto feeli the pulse in China is considered the true cnt:errl‘c:;
? (:nedi'cal skill and proficiency. On another slab we read the sen o
“ Supreme faculty handed down bg famgy desg;r;tﬁer%:fle%:? nllse e
made to the fact that the leech’s father and grandia e
. In the opinion of the Chinese, occupa f
(?ﬁ‘rilvgé fr:;llgvgheritance aﬁI())rd the most reliable evidence of 1ll)rofeststlmnzg
gkill where physicians are concerned. Hence a pre?‘ender asn ((1) sg by
display in front of a tented tablelb%{ the :?:I}::ldewhgx)lri :;)a, :smtioned
i t,”” and he will never lack a patient. ;
ggl?{ﬂlizg?;czﬁe then capital of Kuangsi, in 1914, & _qua,ck aﬁtachegkgirf:fg
to an idol in & templ&—probablylwfith t(lixe ?Ot}lusn;)lia(s)tf;ef- :nlcxlu; e o
f the idol if made into a
e i e This story was so thoroughly
i failed as a remedy. s story !
%Zﬁ:vzgdt}?;élswrl}fgif aafew days the mud idol actually disappeared for

plasters.
SoMe CURIOUS SIGN-BOARDS SEEN

But it is time to proceed with the elucidation of some curious sign-
ds I have noticed in my travels. ' .
boar;iu-pi-chﬁ (% & J&). Probably some of youhwtll grastl')htéh?‘nsxgznllélsg_
the Six Essentials. But what are )
— 1?' n'IB:Z. ”Itvﬁ%anihey are tea, salt, oil, vinegar, sauce z;;xd gv;xr:e.
;en lixti‘on this sign particularly because it was written by %1 e 5;
thgl%hief of the Six Wicked Ministers of the Ming Dy;la:ty{;'me: w
all his wickedness, he was the most dfaanéﬁus Pemil;:l (;f) r&f ec; 1) ; 4 L
i is kept inside the premises, t 3
oglgmg% :ﬁ?én%?rﬁzzrﬁplay%d in front <')\f the shop. The shop is at the
(I)‘iggc Shih Tien, outside of the Ch’ien-mén. o "
Ziu-ch’én-chii, (B2 BE 38). As you will mi’tle at once thl:hl:taisgrSix
s sl he first character has a double meaning, ‘
gflee]r):ymf:r'xd . I;e gells the Six Principal Gbrml?s hWhtl;Chb :::s g;z\gne :rI;
i : ds, corn, wheat, buckwheat, nd es
E%nfglr:il:f hgearfe:;ﬁ?m"ll‘nllles:ieg; tﬁus reads : “ A collection of the Six Ripe
s of Grain” ' '
Stor?'z eh-t'ang (7% W &). This sign too, is very s:mple?——w}tl)enbig};
%t Y Liu-veh is a book on composition. But as "ol.ns 1’23 &It a.irm 5
k_ml)lw v}vl;at connection is there with a bopk on composm‘c‘m s 3” EX
111%33,,115 that those who patronize the establishment will be * po p!
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Kou-hung-chi (¥ ZtH2). This is another simple sign : it means an
“ Overflowing Gutter.” But as this is a mutton seller, what has mutton
to do with overflowing gutters ? The answer is simplicity itself.
There is a large gutter running from the Hsi-chi-men to the Hsiang-
fang-ch’iao on the street where the butcher’s business is, which gutter
overflows during the heavy rains : the meaning, therefore, of course, is
that the firm wishes wealth to flow into their business as water flows
into the gutter—in great abundance, The first character also stands
for one hundred thousand millions, but it is doubtful whether the butcher
knows that connotation.

Chang I Yuan (8B — 5T). 'This is another easy one. It is a small
tea shop sign, and means * One Dollar Chang.” The inference is that
Mr. Chang bought a lottery ticket for one dollar, won the first prize, so
he opened this shop with part of his winnings and adopted this name for
further luck.

Shuang-k'uei-yung (B 8t 7K). You will note at once that this means
“ Double Honours Forever { But unless you are told, you would hardly
believe that it is a tailor’s sign, but so it is. He makes official-styled
clothes, and, naturally, those who patronize him will be rewarded with
high honours in official life.

Liu-yeh (75 4it,). Here is simplicity itself in a nutshell. Hardly
worth the telling. It is the tzii-hao of a tea shop, and signifies the six
senses of desires. That is that smell, form, sound, taste, touch and percep-
tion (in a Buddhist sense) are all partly released or suppressed according
to the customers’ desires—when partaking of their tea. Recently I came
across a treatise written by one Kuan Fang-pu of the T’ang Dynasty
praising the flavour of tea as follows : ‘Tt tempers the spirits, and
barmonises the mind, dispels lassitude, and relieves fatigue, awakens
thought and prevents drowsiness, lightens and refreshes the body, and

clears the perceptive faculties.”

Cki-chih (4 2Z). Having guessed the last one so readily this one
should present no difficulties at all. You will see at once that it is also
a tea shop sign, and signifies the Seven Passions. That is joy, anger,
fear, sorrow, love, hatred and desire, which are all kept under control by
drinking this firm’s tea. It is a tea house worth patronizing, especially
during times of distress or when in love.

Jan-hsin (¥4 jfp). This sign is so easy that I am almost ashamed to
bring it to your notice. Literally, it signifies * dyed heart or mind.”
And being a washerman’s sign, it is quite clear that the idea conveyed
even to the dullest intellect is that  the original colours will not come
out in the washing.”

At Nanking the character £ frequently appears on shop signs. It
isread Hsin. Such characters are often selected by persons who feel that
they are in need of a certain element in their eight cyclic characters.
The origin of the character is interesting. A man had five sons to whom
he gave the name Hsin (as above), Sen (£g), Miao @R, Yen (£),
and Yao (38). It will be observed that their names are composed

of the Five Elements, metal, wood, water, fire and earth, triplicated.
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| ] i ~Fi ts either produce or
i believe that each of the Five Elemen
ghet Chu(;zz% ot?h:: such as that metal destroys vyood or me‘ta{l prociuctzs
Wz,st;(‘) Xnd 80 on so’tyhev malke sure to have an antidote in their 0,1"08 op .
Hao-m'en-t’:mg (;é 4 %) “ House of the Crane Year. b’{)?xsé
as you will observe at once, is a (i:l{mgfgis}t\: glg(;;ugg‘l;?um:&(; 113 a; sny;; e
i rtake of their l
B el ju-pi-chu already noticed, was written
of life. 'This sign, like that of the Liu-pi- T ar oo
j d the original, like that of the Liu-p , 18 :
bfy SiY(}_}l: astutglgé l?:ck of the %)lremises for fear of its being stolt?(ril .t’a br:I())lIlS;
gf tl%e original hangs up in front of the shop. There are sai exzeedingly
two shops with inscriptions written by Yen Sun%,i and %(1’1?1 :,1(')911 “ e ]
) nt of their exquisite penmanship.
Z? %leglgu?gaizzg:vorth remarking that he wrote a Pien or hc;:lo?gsrzrti:aglsz
for the old Examination Hall at Peking. The Rzen ,‘,boreht e.i remsmed
Chih-kung-t'ang (3% 2% %) ** Hall of Supreme Equity. There ln s
until the Emperor Ch’ien-lung, Wl(lio w:ﬁ,l anleei;});rttas(;rrx;llas g Wasa’,
it by a Pien by his own hand, on the plea a8 Y .
ﬁgil:s: di;tsh{,)uld no lo§;1ger be displia,fﬁd a;t th; ngg?(aix?s;o; gjﬁlie}i}; ,
i t even his own beautiful caligra ki sty
ﬁg ii?il;'%; lifis ozvn Pien removed and replaced by Yen’s on%ma;ll:o 23
1900, during the Boxer outbreak, the Examination Hall was destroy
by fire and Yen Sung’s Pien perished in the conﬂagratlor;.h ) -
i as
-han-ch’un ). You will see at once that,
perfxfxig'ﬁggp Zigzl,(;i% ﬁszt? mean that their perfumery is so powerful
that it pervades the Milky Way ! S—
Ying-ko-Chang (%5 8§ §B). At the first glance, you ag‘ri K
me that this must be Parrot Chang. _That ig, that a ma.% ’I(;?lmwe e
either sells parrots or that parrot is his personal name. e o
wron . This shop sells preserved and salted vegetables, and 1s 0 iy
a ma%i surnamed Chang. The tzi-hao takes its name from a p
ich i i i he shop.
which is confined in a cage in front of ¢ . e e
Hu-ch'iao-shen-jung-tién (% % # K J§). This O}c;mblzgr;orefer
rather complicated. As you will readily selef t};(_a ﬁrs;htw‘? r% e:r;gt e
“Teg-pot Islands,” and, by implication the - .
tx-"gfg'l :o the Is{)es of the Blest, wh;fhlars sﬁlpposl?grgztggs(;frZe&gzth as(l)l;}:; ,
i ig the tzii-hao. The last three ¢ ]
'ilr‘llclilfc;a%firfg lici:%lihe firm deals in ginseng and the soft core of ths?n%céug%
antlers of deer. When we have got thus far, the rest is etast};l,e e
now know that the commodities they sell are produced &
the Blest. ‘ o
) is i le one to begin with,
-shan-hsien (g ). This is a very simp k
becaf::: :ve tave co(v;'”sp, ;ﬁhe;ﬁﬁ and ﬁs}}: t}r:phcgtedbugiz;t;;?ﬂgéuy(;?ﬂ] .
21 deal with those in a : will
say the tzi-hao means they ot o e B
ite ri t least, partly so. The real meaning o .
%u::?an%hatf ?'ush to ggt a,z;aste of their succulent viands! kpen gﬁz :))i
course, stands for FE to hasten, § stands for J§ the rank sm
mutton, and §& stands for #§ fresh.
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Pu-ying-hsiich-tien (% B ¥t J§). Here we have a tzii-hao and chao-
P’at combined, and it is easy to see that the firm deals in native boots.
Having got thus far we see at a glance that pu-ying refers to the Abode
of the Genii, or rather that the wearer of the hoots will pu (stroll) amongst
the fairies who inhabit Ying (the Isles of the Blest). The Ying-t’ai
Pavillion at Peking situated in the Pe-hai is where the late Empress-
Dowager confined the unfortunate Emperor Kuang Hsii in 1898.  The
Ying-t’ai is surrounded by water, thus symbolizing the Isles of the Blest.
The idea behind all this, of course, is that those who purchase their boots
will obtain official advancement and cousequent happiness as do the
fairies that inhabit the Abode of the Genii.

K’o-K’o-chii (%[ W] J&). 'This sign does not mean cocoa or Coco-kola
for sale, but that their meals (for it is an eating house) are served to suit
the taste. In other words, k'o-i-ko-k'ou.” Suitable to the mouth or
taste.

Cking-mei-chii (¥ H§ JB). This, as can easily be seen, means the
“House of Green Plums.” But if we think to buy ‘“ Green Plums ”
here we shall be mistaken, for they sell no fruit whatever. It is a small
eating house whose speciality is kan-san-chien (¥ = ), fried tripe,
heart and liver. The inference, of course, is that as green plums whet
the appetite, it we are reminded of them, naturally we walk right in and
partake of their appetising victuals.

I-ck’uan-hao (3§ JI] k). This is about the only ¢zii-hao 1 have come
across that takes the public into consideration. It is a grain dealer’s
sign, and means that “ Qur desire for the common good flows on like a
stream—in abundance.”

Kou-pu-li-fan-kwan (3 7 38 K ff). As you will observe this is a
hotel that ‘“ even the dog’s won’t notice ! * This curious sign originated
with a gang of loafers who started a small restaurant and did not exhibit
a shingle of any kind ! So the neighbours gave them this name out of
derigion. Later on the business prospered and they actually hung out a
sign with these characters on it, hoping that it would bring them further
luck, which apparently it did, for they subsequently began a business
under the same name at Harbin, and later at Ch’ang-ch’un. At Tientsin
I noticed a shop selling meat-dumplings under the same title.

Fu-fu-k'o-tzii-chii (F 4F %) %2 ). The signification of this sign
you will, of course, grasp at once, 7.e. that both husband and wife engrave
characters. But you will be mistaken—as I was. It simply means that
the characters are out in relief and incised. Fu (%) corresponds to
yang-wen (B 3L), cut in relief, and fu (%F) to yin-wen (B %), incised,
which of course refers to the male and female principles of nature.

As the most of us are interested in Chinese curios, I shall give one or
two of the most interesting signs for curio shops.

Ch'ing-yiin-chai (B& 22 3%). This means “ Studio of Auspicious
Clouds,” and no doubt you will wonder what they have to do with curios.
Well, it simply means that “ Lucky stars and auspicious clouds are so
attractive that everybody would like to see them first : that which is
neither fog nor smoke is called * Auspicious Clouds.” This is an
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n ancient poem. The combination in the sign means that

:ﬁgiirgoﬁfsmo? a,rzn are aspsc&rce and attractive as auspicious clouds.. ;

Yiin-yil-chai (48 E ¥§). Studio which contains a rich colleilctxoflrl 2
jade. This is an excerpt from a poem by Lu Shih-heng of -tife 2:;
Dynasty. *If the stones contain gems, thg hills will sparkle : if wa
contains pearls, the rivers Wl%ll be b?autlflll.

ow let us take a jeweller’s sign. ) S

IV\IVu-ts’un-lau ¢ *-j'] ). Quite naturally you will say Thlf;1 mlesarils
the ¢ House or Tower of the Wu Village.’” Buf,‘ ag the flier lea ®
bridal ornaments what has that to do v'nth the “ Wu Vil agt}a1 ? Eorraln
answer—to those who know—is quite simple. ‘I‘t refers to the g
phoenix. Taken from an ancient saying that “if you have 1-‘no e
Wu-t'ung tree (Sturculia), the phoenix (fig. a br1de.) will gl ((}i(') B
Just as for example Feng-i (i, —), used by some.Jeweller 8 in }::aan
that they sell bridal ornaments. A b}'ide’s. crown is called fir}:it 1(11 o
As the phoenix is the emblem of matrimonial alliances, ﬁrTr?a : gh e
in bridal ornaments either use the characters for the Wu-T ung T
which the phoenix is supposed to light or the character for pho
itself.

MosT EXTRAORDINARY SIGN.

1 2 d
shall now conclude by describing one of the most puzzling an
extr:ordinary shop-signs I have ever come across. Some forty 'Iele;nTs(;;e
years ago, when I first began collecting sho];.)-sngn mdlca,t‘mns gth lﬁ m),
I noticed a small engraver’s shop whose sign rea(’i cl'z- tao-chieh ( o
* clever sister.” Naturally, I thought that some one’s sister Was(xi an ezlzgpa b
engraver, and that I would like to see her. But I was doomed to dis z},)n
pointment. There was no woman in the shop, and the engraver, o
old man of about seventy-five inissfisted that he was the engraver, a
ne else beside himself. )

thereBzzs v?l?eg I inquired about the inscription, I ran against ]:1: sn:g,;
as one usually does, when getting too inquisitive about Things C mesa.
The old man either could not or would not .enllghten me in agly \évesy:
except to say that the shop-sign had been in his family for ecane o:
and, although I asked all the Chinese with whom I camein con'ta,ct Illlci)dden
them could give me any explanation, unless that it contained some e
meaning known to the craft only. Qn my return to Tlentsuﬂ1 somea,ver
years later, almost the first thing I did was to look up the o engz o
and endeavour to fathom the secret of his sign. I was, howeYer, o be
disappointed, for the shop was closed, or at least another Busmt;;s Wne
being conducted therein, and the sign of course was gone too. to (x)n
could tell me what had become of the engraver, until one da.%, : thz
great delight, an old woman hearing me making inquiries ahmcll P
mystic sign volunteered the information that the o}d engravell'dn a vy
arrested by some eunuchs and taken away to Peking for mah % cther
acters containing the Emperor’s name, and hence tabu. Sf t; hurH >
said that one of the characters on the sign was the name ohi e ellrl
Apparent, and that the Emperor K’ang-hsi deposed him. This was a.
I could discover at the time.
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Many years later a Manchu friend of mine informed me that what
the old woman said was partly true, that K’ang-hsi’s eldest son had
been deposed twice for his mad escapades and dalliance with the women
of the palace, and that he was none other than Pao Yu the hero of the
famous novel Hung-lou-meng, or Dream of the Red Tower. Now it is
on record that T'ung Kuo-wei, K’ang-hsi’s father-in-law got himself
into trouble with K’ang-hsi for having suggested the substitution of a
younger son, Yung-cheng, for the Heir Apparent, Yin Jeng (J4, #3), who
was guffering from mania. T'ung Kuo-wei is the chiu-chiu or uncle
me,I'ltlone(.i in the Hung-lou-meng as conspiring with two others to sell
Ch 1&0~Chleh., (which, you will remember, were the characters on the old
engrayver’s sign) to a Mongol Prince, and which no doubt refers to the
conspiracy to depose Yin Jeng, that is, Pao Yu whose identity is concealed
under the name of ch’iao-chieh. But why the engraver used the charact-
ers in h1s. sign, and why he was arrested, and what eventually became of
him is still a mystery, and will probably remain so for all time. As the
characters on the sign were written in the cursive script, a Chinese friend
suggested that I may have mistaken ch’iao 3§ for Jeng §f, since in the
running hand they look very much alike would make the sign read
‘ clpver Jeng” instead of “‘ clever sister.” But as either would seem to
indicate that the Heir Apparent was meant, I see no reason why one
should not have been used instead of the other. But Pao Yu is not the
only character whose identity is concealed in the pages of the Hung-lou-
meng. Most of the females mentioned are not females at all, but the
Presidents of the Six Boards (Liu Pu): that is Hans (pure’Chinese)
who accepted appointments under the Manchus, and were therefore
stigmatized female slaves ! The malignant, mercenary Feng Chieh, for
example, was none other than the President of the Board of Revenue,

CHAO CHUN CH'U SAI
OR CHAO CHUN’S LAMENT

TRANSLATED BY
PEARI, HARMONI

Each year as I lived in Wei Yang Palace
Spring days were late, late.

Autumn nights were long.

The Prince’s favour deep, deep.

An ill fate my destiny

By his command I now go north ;

And bitter is my sorrow.

Ai Hai Hai Hai Yao.
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1 ride with my P’i P’a held in my lap.
Gold rises sand, sand,

Dimming the Great Wall.

The sky becomes now dark ;

And the stars are closely veiled.

The Mongol pipes sound strange and sad ;
And altered is their cadence.

Aj Hai Hai Hai Yao.

The tears from my two eyes stream down and meet.
Who sees my grief, grief ?

Leaving the Han’s gate.

The Emperor 1 leave, leave.

To the Pheenix Court farewell.

With pain [ view the hills of Yen.

For bitter is my sorrow.

Ai Hai Hai Hai Yao.

THE CONTENTS OF A BRASS BUDDHA

Four or five years ago there came into my possession a small gold-
brass figure of a Tibetan Buddha from the Po Ta La at Jehol.

1t was fashioned in the early days of Chien Lung’s reign by a lama
priest on the borders of Mongolia.

One day I was showing it to a friend, when he suggested pulling out
the stuffing to see what was inside ; and the following is what we found.

At the bottom powdered flower petals (Lotus f). Then two rolls
of prayers written in Tibetan, one inside the other, and bound with
red silk. Above that three red balls and another double prayer—these
in the belly. In the breast were scraps of green and red silk and thread.
In the top of the head a small single roll of prayer.

A Chinese of my acquaintance tells me the petals represent the
words of Buddha that fall like gentle rain upon the earth and spring to
life as flowers. The red balls are the three souls, the conscious soul,
the sentient soul and the living soul. The scraps of silk thread and
embroidery are the heart, veins and sinews. The prayers are the sacred
utterances of the sainted priest who had become Buddha and to whom |
this image was consecrated.

The balls are made of the dust and residue from the burnt bones
and dried body of the dead saint.

J. C. H.
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